II
The relation of Elizabethan literature to earlier English humanism, more or less specifically with reference to "translation," has been the concern of a number of recenit volumes. J. Winny's modernized selections in Elizabethan Prose Translation (Cambridge: University Press, Toron'to: Macmillan, 1960; xii, 151) bring into interesting relations items representing a number of developing concerns (philosophical, educational, fictional, and so on) in a way that illustrates the "conservative" and "revolutionary" humanistic attitudes described in the introduction. Not only is the process of "Englishing" represented, but a number of suggestive collocations present themselves-as of North's almost dramatic effect ( This is suggested from another direction by A. Kernan's relation of the malcontent comedy of Marston and others to Elizabethan satire in The Cankered Muse: Satire of the English Renaissance (New Haven: Yale, 1959; x, 261). Though theatrical malcontentment is beyond our role, it is good to see some of the notions developed in recent commentary on Swift (not all of it from Yale) being carried back into commentary on his predecessors. The contrast and relation between satire and satiric comedy (illustrated here not only by Marston but by his major and minor colleagues in both kinds) throws light on both and on the limitations of the Elizabethan "satyric" conception. Yet it may be a question whether some of the more intelligent Elizabethan practitioners did not have a somewhat clearer sense of the difference between author's intention and the satyric persona than Kernan allows-even if they do not appear to be able to maintain the distinction any better than he himself. Kernan finds no place on stage for either Folly's rostrum or Rabelais' easy chair; but Knox shows that writers of English had some sense of the irony Kernan does not mention till he gets to the comic. Consequently, the merely Juvenalian satyr must be but one element in the background of Jaques and his colleagues. It is therefore to be hoped that there will be further investigation into those reasons for the development that "are buried deep in the complex causes of the Renaissance and are beyond the scope of this work" (53), and indeed that the author will further investigate the matters so far relegated to footnotes. The relation between Marston's Kinsayder (with Folly behind him) and the Puritan reformer is too significant to be dismissed as "more a matter of curiosity than critical interest." Such relations are of critical interest because of their bearing on such questions of continuity and discontinuity as are represented by Mason's determined association of Wyatt with the early humanists and their "translation," and his insistence on the discontinuousness of typical Elizabethan "imitation." Further appraisal of Muir's findings must affect our sense of the relation between popular and courtly in Wyatt, between the Wyatt who echoes fourteenthcentury love-cliches for the ladies' annuals and the Wyatt whose "translation" of Seneca associates him with Erasmus and More. Our attention is forced by the Devonshire manuscript and its history on layers of poetic effect invisible in the golden world of the golden treasury (or golden history). In this context (and with the psalms and the satires), the wit of the sonnets sustains, as Mason argues, a much more detachedly realistic, moral, human, and even humanistic view of woman than Petrarchanism affords. But it remains a question whether the break between More and Wyatt, Shakespeare and Donne, is as decided as he would argue. Before we can arrive at intelligible conclusions as to that, we need to go back through Mason to ask what was the nature of the fourteenthand fifteenth-century tradition that was operative in early sixteenthcentury England-and whose implications for love are perhaps not inadequately represented by More's two wives, how it continued into the later sixteenth century and how 'Tetrarchanism" was translated into it-not simply how the English imitated Petrarch, which they did not in any but a very English and thoroughly humanist sense. We have also to inquire why Wyatt had an affection for-of all people-Cromwell, and why, as Mason notes, the Roman Catholic Surrey so often sounds like Tyndale in his phrasing (or like some Q source). It is possible that we have here, as presently in the seventeenth century, been inclined to exaggerate the importance of continental influences and new models, and to underestimate the vitality of the complex native tradition on which they impinge and which translates them, with modifications, into itself. As Mason says, Jonson translates from Vives in Timber anrd develops the spirit of Wyatt in his Penshurst. But he does so because Sidney has been there before him; and Sidney's witty distaste both for Gossonian humanism and for the afflatus of Italian Neoplatonism draws support from Vives' continental and English friends. But in the months immediately past it is the work on Spenser that most fully illustrates the movement of our minds, through a variety of approaches. A. K. Hieatt's Short Time's Endless Monument (New York: Columbia, 1960; 118) will surely be found by many to be a stunning instance of the newer approach to Spenserian (and Renaissance) techniques in its interpretation of Epithalamion's formal use of symbolic numerical devices. Its ingenious perception and modestly intelligent explication of the fact that the poem includes 365 long lines, 68 short (seasons plus months plus weeks) and 24 stanzas will seem trivial to those of us who cannot accept Puttenham's patterned devices as a significant part of the Elizabethan poetic picture; but this ingenuity provides a fulcrum for an extraordinarily significant analysis of the way in which the poem focuses the circling astronomical hours (after one has beaten one's way back through later new-philosophical doubts) on Spenser's marriage. Like all good interpretation, the book raises more questions than it answers. Since it does not explain why the procession of astronomical time and the terrestrial variations consequent on the sun's erratic ecliptic 'are focussed, at the poem's center, on the marriage-service, it must raise the question of the bearing of Ptolemaic and pagan mythological appearances on the poem's reading of the symbolic significance of holy wedlock. Hieatt justly sees the circling of the sidereal hours as symbolizing the harmony of a RECENT STUDIES natural plan with which the marriage is consistent; and he is probably right in arguing that Milton, among other Renaissance readers, must have responded to this symbolism. But even in Spenser what offsets the ironic sense of earth's temporal displacement, symbolized by solstitial extremes, is not simply a vitalistic principle of continuous generation-however much this poem, so read, may illuminate the Gardens of Adonis and Eden; and this is not all that is reflected in the Boethian-Chaucerian consolation rightly discerned in the background. The explication is a dazzling example of what can be done to renew and deepen our reading of Renaissance poems by the systematic application of a medieval-Renaissance datum. And yet it may be felt that the full implications of the poet's sprezzatura have not come through, despite the perceptive reinterpretation of the envoy as a tornata. There is no reference to the Song of Songs (which the mythological figures certainly obscure); and the only reference to the Prayer Book occurs in a note in which it is observed that there appears to be no numerical significance in the printer's decorative device for the poem's pagerows of sickles, which are also used in a printing of the Prayer Book and (ironically?) one of The Palace of Pleasure. In carrying forward this sort of study (as it is to be hoped the author will), perhaps some relation can be established between Spenser's astronomy and its doctrinal context-in which it is possible that there may be some place for late medieval attempts, like D'Ailly's, to relate pagan to Biblical chronology and both to astronomy and astrology.
In the periodicals and in Elizabethan and
Much Ellrodt provides a lead and a demonstration. Here, to be all too summary, the point is that, despite "Platonic" and even French imagery, Sthere is nothing essentially Neoplatonic in Spenser-in his view of human love or anything else-up to the hymns. What there is is (what one might say is typical of the English) a purified medieval Platonism, with a moral and Ciceronian emphasis, highlighted by Petrarchan and by some Neoplatonic imagery which serves only to illuminate, not to Neoplatonize, the base. Spenser has no interest in "intellectual beauty," but only in beauty incarnate, in his bride, as the love of God is incarnate in Christ; he has no interest in Platonic intermediaries-angelic mind or world soul-for nature immediately reflects the beauty of its creator; he telescopes the earthly and the heavenly Venuses and all that goes therewith instead of separating them; "idea" means "image" for him (and all that goes with that in an Augustinian poetic) not an abstraction ('and all th'at goes with that in a Neoplatonic poetic); and Woodhouse is right in observing that the attempt to explain Holiness as a blending of Aristotle and Plato breaks down, for the reason that its parents are "mediaeval piety and Elizabethan This inadequate summary can give no sense of the rich detail of the study; but it is the direction that matters here-and the applicability of the argument to both Donne and Milton in a way that might pull the continuity of our Renaissance together without requiring us to sacrifice the discrimination of its technical, emotional, and ideological rhythms. It may be complained that Ellrodt does not sufficiently support his interpretation of Spenser's development with reference to what was going on in his experience and especially in its post-Armada background: the bearing of the poetry on the present state of England is what gives the contemplation of the Augustinian poetic its point. It may also be felt that the ethical tensions underlined by Calvinism are therefore apt to be unduly obscured by the radiance. And even the final chapter on "Renaissance Platonism and the Augustinian Tradition"-though it provides a more lucid and tough-minded and, in terms of Leone Ebreo and some English documents, more solidly historical interpretation than Miss Wallerstein, whom it fails to mention-yet leaves vague (and so will leave some readers suspicious of) the relation between Elizabethan protestantism and medieval devotion. But this is only to say that it will stimulate discussion and shows where there is work to be done. Yet the statement reminds us that this is part of the frame of reference, and that there was in the period "a wide variety of opinion as to the relation" between the two orders (2), surely a fact adequately enough illustrated by the Putney debates alone! Most complaints about the original hypothesis have perhaps made the mistake of getting no further than the frame (which is unshakable) and of not penetrating to the question of the Spenserian relation in terms of "thesis, antithesis, synthesis" as defining the structure of the total poem (which is not). Perhaps A. C. Hamilton's belief that all the knights have in some sense "like race to run" suggests a more profitable course to take through the dust and heat. Certainly both Ellrodt and Parker imply that, while the story of Red Cross is Calvinistic in frame and is chiefly occupied (as Woodhouse originally said) with the order of grace, all its themes have to do with "relation"; and Red Cross never becomes either any great shakes as a theologian or, despite his mountaineering, a mystic-for his still clumsy feet remain firmly planted on the ground of the natural order even after he has risen from his proneness to despair. We might contemplate the relation between the Spenserian relation (which may itself, even in The Faerie Queene, suggest a wide variety that is being poetically and not synthetically centralized) and the varieties of relation illustrated by the series of names above. W. H. Marshall's note on the difference between the Calvinistic "sign" theory of the major sacraments and Spenser's notions in the first book (MLN, 74 (1959), 97-101) is much to this point, especially since it raises the question as to what the first book thereby does to the heart of the Calvinistic theology of redemption. As Marshall indicates, we could certainly use a more perceptive sense of the relation between poetry and sacramental dogma in our period than is presently available to us (despite the activities of Anglican theologians). But we also need, as his note would imply, a much clearer notion of the bearing on the Christian liberty everybody in the period is more or less talking about, in effect, of differences of opinion about some basic doctrines that the modern critical mind (for rather obvious reasons) has little attended to. Most of the disputes in the theological frame of reference-whether as to nature and grace, or the Trinity, or the Creation, or the two natures in Christ-are reflections of less tangential differences of opinion as to such matters as contrition and the perseverance of the saints, which are at the heart of most of the poetry of the period. There are signs that we may see these reanimated-even more at the moment in the seventeenth than in the sixteenth cntury.
III
Seventeenth-century scholarship is of course much concerned these days with the matters involved above, and much less concerned than it used to be with their "connexion with the history of the times." For the English, at any rate, such matters tend to , 1960; 129) , provide a neat and finished survey, with special attention to Burton, Browne, biography, and the sermon. Though Babb (in an admirably judicious and comprehensive chapter) and Green have of course a good deal to say of science, they and Hughes principally contribute to our understanding of aspects of Anglicanism. As one would expect, Babib's authoritative account of Burton on the not merely Elizabethan but Renaissance malady includes an immensely useful descriptive analysis of rthe book's material, development through its editions, sources, and authoritie(s. But, much more importantly, it analyzes Burton's attitude and purpose in terms of his Christian-humanist background, and with enough reference to Folly and Burton's ironic humor to keep one reminded of that basic element in the tradition (which perhaps principally distinguishes it from Augustine). It is interesting that Babb should make it plain that the successive additions to the Anatomy were non-technical and greatly increased its commentary on human behavior and the human condition, that he should nevertheless find Burton showing no interest in parliament, the theatre, court festivities, education, the gentleman, Biblical exegesis and its problems, or literary theory (which would, one would think, put him quite out of court these days!), that he should give us so perceptive an account of Burton's social ethics as those of a rational and temperate (and by no means rigoristic or Stoical) Christianhumanist, and that he should end (with the Anatomy) with an authoritative investigation of Burton's illogical acceptance of the illogical Anglican doctrine of grace (and, one should add, works). This ought to induce highly profitable further investigations into Burton's relations with Hooker (to whom he seems to pay no attention) or Perkins (to whom he does), especially if these can sustain Babb's sense of the Burtonian (and seventeenth-century Anglican) combination of ironic contempt and pity, of exhortation to a rational standard of behavior wi'th sympathetic counsel and consolation for inevitable failure, also sensitively appraised by Wilson. Taylor is, with so many differences, after all remarkably like, though it is regrettable that he could not view his own prose RECENT STUDIES and imagery with more ironic wit. This is not a matter of much concern to Hughes, who however (for his own proper ministerial purposes) provides an admirably detached account of Taylor's piety (meaning his pastoral moral theology), as a replacement for disreputable Roman Catholic casuistry, in relation to Taylor's experience of civil war, his views on ecclesiastical polity, and especially his (Christian-humanist) doctrines of sin and redemption. Hughes' account of Taylor's works in this connection should be of use to us, as developed from a point of view that has no great interest in our literary concerns but is much concerned with the concerns that motivated Taylor's writing. There is nothing at all here comparable to Wilson's critical appraisal of Taylor's style. But there is much that has a bearing on our approach to seventeenth-century poetry: the rejection, with respect to Taylor MaoCaffrey's account of the epic as a recreation of a lost world through myth (Cassirer and Blackmuir), which naturally emphasizes the pre-lapsarian Raphael rather than the post-lapsarian Michael, and so tends to conclude with the daemonic voyage rather than with the "moral structure" of the poem, at which it barely arrives in the end. Mrs. MacCaffrey's explication of the epic's pregnant key words, proleptic imagery, fecundity rather than ambiguity of reference, hierarchical organic relations, substantial rather than accidental analogies, energize dimensions that often fade out of severer contemplations of the moral structure; but the difficulty presented for us by their relation, and by myth's relation, to the moral structure is perhaps suggested by the way in which her exposition of the "vitality and pattern" of Raphael's universe is followed by the chastening observation that Christianity has consistently condemned animism, and this by the immediate ascription of it to Milton as a congenial and necessary postulate behind the conception of a mythical paradise having its own metabolism (148). So Satan says; but something has got lost meanwhile.
From (1960), 359-366) , which very properly and illuminatingly focusses our attention not only on Raphael's annunciation but on the significant parallels and contrasts (supported by patristic commentary) between the Annunciation and Eve's fall, and on Eve's secure and subordinate place in Michael's books. This is a beautiful demonstration of Milton's use for his peculiar purposes of traditional devotional patterns, even though we may modify our sense of the poem's "eventual happy ending" by recalling that the second Eve does not actually appear in it, and that when she does appear in Milton's poetry-like Una, Sapience, Shee, and the Lady-she is represented as involved in the perplexing existential situation.
As is perhaps but just, though unusual, some of the serenest work It is remarkable that many interpreters these days preface their discourses with the observation that we can never hope to regain in its totality the reading of a Renaissance poem its contemporaries can be imagined to have enjoyed (like some Paradise lost to us). But this nearly always proves prefatory to some absolute assertion or complaint about other critical wrongheadedness. A survey of recent work suggests on the contrary that devoted and disciplined scholarship consistently enjoys the satisfaction of approaching and seeing the point.
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